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Photo-based abstraction 

There’s an easy, eye-candy feel to Wally Gilbert’s digitally manipulated, photo-based abstractions at Khaki Gallery. Gilbert, a Nobel Prize-winning molecular biologist, has in the past focused his camera on abstractions he found in the real world — bits of graffiti, close-ups of mechanical devices — and he has had an appetite for keyed-up color. 

In this body of work, he takes a photograph of a head in profile, then uses just the outline and repeats it toward a shrinking point. The result is like a fan or a shell; the form undulates along folds originally denoted by brow, nose, mouth, and chin.

Most of these are in black and white. In “4 Heads,’’ individual patterns overlap, with two faces directed upward and two downward. They become so abstracted the humanity is nearly gone; rather, they shimmer like Op Art. In a few color pieces, such as “Multi-Heads’’ — an eye-popping abstraction in green, berry-red, and more under thick Plexiglas that plays optic games with the image — the pattern is so complex as to obliterate any facial reference. The works thrill the retina, but the approach feels gimmicky. Gilbert’s more straightforward photos had more heart.

Cate McQuaid can be reached at cmcq@speakeasy.net 
