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                                                        “NEW – MEDIA”
NANCY  WYLLIE “Benjamin Rising”
ERIK  SANNER “Still Life without Sillness”
MICHAEL D. ANDELMAN “Das Büs Version 2.0 Analog”

August 5 – September 18, 2010, Reception: August 6, 6-8

Khaki Gallery Boston is pleased to present “New-Media,” multimedia video   installations by three artists:  “Benjamin Rising,” by Nancy Wyllie, “Still Life without Stillness,” by Erik Sanner and “Das Büs Version 2.0 Analog,” by Michael D. Andelman.  
Among several works by Nancy Wyllie which range from video installations to photography, “Benjamin Rising” (2009) is a short documentary (24:06) that explores the journey of a gifted college student with Asperger’s Syndrome. His poignant recollections of childhood and adolescence are filled with pain and longing as he comes to terms with his limitations and artistic gifts. The healing power of art is a redemptive theme that runs throughout Ben’s life story.  “Benjamin Rising” is currently an Official Selection at The Twin Rivers Media Festival which celebrates cinema from across the globe May through October 2010.  Also, it was one of 22 films selected for Female Shorts : Film and Video Showcase / Celebrating Cinematic Work of Women in the Arts at The Torpedo Factory in Alexandria, VA in June 2010. “Forced Migration” is another short video by Wyllie which was premiered at the New York International Independent Film and Video Festival  and  was selected for screening at the Action on Film Festival in Long Beach Convention Center.  

Nancy Wyllie holds Master degrees from Rhode Island School of Design and Tulane University.   Wyllie has had numerous solo and group exhibitions in New York, including White Columns, the Alternative Museum, Artists Space, Nexus Gallery, and Exit Art.  Her work has been included in many exhibitions at colleges and universities such as Ohio State University, Brandeis University and Marymount Manhattan College.   In 2000, she was one of five Americans selected to represent the U.S. at the 3rd International Festival of Experimental and Performing Art at Manege Central Exhibition Hall in St. Petersburg, Russia.  She is currently a professor of art at the Community College of Rhode Island.     

"Still Life Without Stillness,” is a multimedia video projection installation by Erik Sanner in which he employs time-lapse  photography,  painting and video.  As its title suggests, it is a still life painting which is always changing and never looks the same.  Sanner videos himself painting flowers over and over in various stages of decay as they wilt.  As Sanner explains: “The tension between photography and painting and the ephemeral nature of everything are also explored through this project.   New and old  media are integrated into a "moving painting" which relies on original software to generate ever-changing compositions…each moment is in constant flux, like everything we know about this in this universe.”  Sanner’s overarching goal in all his work is to expand our experience of painting by utilizing technology.  
Wellesley native Erik Sanner is a media artist living and working in New York City.  He began exhibiting in Tokyo in the late nineties, holding his first solo show in 1998.  His education comes primarily from visiting museums around the globe.  Sanner was awarded a Manhattan Community Arts Fund (MCAF) grant in 2007 for his public art project “Chess.”  He was awarded a second MCAF grant in 2009 for “How to Enjoy Traffic Cones” – a diverse exhibition of work by several artists treating traffic cones as aesthetic phenomena.  Sanner integrates traditional media with contemporary methods to create dynamic installations he calls “paintings that move.” Using original software to constantly recompose video and computer graphics, he projects the resulting imagery onto site-specific prepared surfaces such as oil paintings.  Each “moving painting” is constantly changing, providing the viewer with a unique experience every time it is viewed.  
Michael D. Andelman, is an artist/performer, filmmaker, director/producer, writer, bicyclist, tax advisor and registered yoga instructor.  He attained his BA in English at 

the University of Massachusetts in Amherst.   For this exhibition, Andelman creates a multimedia installation with his videos and what he calls his “Tube Art.”   As he explains: “Das Büs Version 2.0 Analog, the interdependent guerilla captured DV-Cam film is a multi-language, English subtitled picaresque dream adventure of a corporate somnambulist who drives a big red World War II era amphibious vehicle a la Chitty Chitty Bang Bang! through the almost always vacant streets and waterways of Boston, "France" waylaying stylized villains and triumphing in surreal sporting events.”   Moreover, Andelman says: “Tube Art explors my two most favorite past times: under water basket weaving and bicycle racing.   I investigate ideas of perception, propaganda and consumer society.  My process and materials have been influenced by years of cycling over forty thousand miles.  Tasks of collecting, sorting and categorizing have become part of my artwork.  Using my punctured bicycle tubes and discarded plywood
I juxtapose tubular vs. clincher words to look at the intersection of bicycling and literature.  The work in the Tube Art series is made from materials collected in one cycling season.  Each piece is accompanied by a day’s journal-entry which evokes memories of favorite routes, cycling comrades and suggests new stories.  Tube Art is a daily journal of bicycle racing and training. Working in the tradition of a two wheeled flaneur, with each tube punctured in 2008, I recorded the date and what I did while or  just before puncturing it. This project describes routines and events centered around bicycling. Besides demonstrating the quantity of tubes used, the diary reveals the small daily exchanges with people that develop into relationships based on a certain time and place.”
