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For immediate release:
March, 2010                             “PROFILES” 
                           Verge Art Fair at Dylan Hotel New York  
                  March 4-7, 2010, Public Reception, March 4, 6-10 pm                                       

Khaki Gallery is pleased to present “Profiles,” works by Simeen Ishaque Farhat, Wally Gilbert, Maya Dreilinger, Nahid Khaki, and Mark Ostow at Verge Art Fair in Dylan Hotel, coinciding with the New York Armory Show during March 4-7.   Verge is the only fair exclusively for emerging art.
VERGE ART FAIR

New York 2010

4-7 March

The Dylan Hotel

52 East 41st Street

(Between Madison and Park Avenues)

Verge is an international platform for the most exciting and interesting in new and emerging art. VERGE  emerging art fair is proud to announce its inaugural New York event at the 4-star Dylan Hotel, March 4-7, 2010, coinciding with the New York Armory Show. VERGE is THE source for emerging art in New York, the only art fair exclusively devoted to emerging art throughout the New York art fair scene. Located only 7 short blocks from Volta, The Armory Show's sister fair, and one block from NYC landmarks including Grand Central Terminal, VERGE is well positioned to provide a high visibility platform for the best in new and emerging art.

PROFESSIONAL PREVIEW

Thursday, March 4, 2010, Noon to 6:00 pm

OPENING NIGHT PREVIEW RECEPTION

Thursday, March 4, 2010, 6:00 to 10:00 pm

PUBLIC HOURS

Friday & Saturday, 5 - 6 March, Noon to 8 pm

Sunday, 7 March, Noon to 6 pm

ARTIST’S STATEMENT:
SIMEEN  ISHAQUE FARHAT

“By creating ethereal female forms, veiled or unveiled, in a variety of media, I deal with the issues within Western conceptions about the veil. Observing that the Western news media has a rather simplistic perspective of the veil, I try to demonstrate the many layers and mysteries attached to the veil, some of which are: mysterious, complex, provocative, delicate, and sensuous. At times, I incorporate poetic verses in Urdu, my native language, written by classical Pakistani and Urdu speaking poets, such as, Faiz Ahmed Faiz and Mirza Ghalib. I have chosen these poems because they represent very stimulating and powerful ideals, intended to bring change to a society and quest for life. The dense cluster formation of the text is to express their poetic power with an explosion of visual energy. The text, whether deciphered in their literal meaning or seen as a flowing pattern combined with the ethereal figures, creates a mystical environment in which an intellectually dynamic dialogue can occur.

WALLY  GILBERT

"I began a new direction in my work with a wall-sized piece named the “Vanishing Diptych” which won a Mary Schein Award at a recent Cambridge Art Association exhibit.  I then created a series of abstractions that are ever more mysterious and complex variations on that initial image..In other parts of this series, I became interested in the textures that were produced by this process and turned many smaller areas of the original image into pictures in their own right.  By further overlapping images and differently colored layers, I produced interaction and Moiré patterns as well as a large variety of brilliant colors in a purely aesthetic exploration.”
MAYA DREILINGER

“I believe this art project can return a dialogue to the humanity of those affected by homelessness and poverty and, in so doing, tell stories and show faces that would otherwise be ignored.  This work allows for the residents of Skid Row to actively participate, through portraiture, in undoing stereotypes placed upon them by media and others.  Along with the portraits, the subjects are given questionnaires, with queries similar to that of the American Express advertisements posit to celebrities.    Instead of glorifying celebrities, however, I have chosen to glorify and celebrate the resilient individuals of Skid Row.”  

NAHID KHAKI
“Most of my works are about lines.  Perhaps that is influenced by my cultural background, where two dimensional arts are prevalent.  “Face-Lines” and “Body-Lines” are on-going drawing projects since early 1980s. Lines give me the freedom that I need as an artist.  There is no spiritual boundary on the drawing surface – one moves freely to the eternity.  With the aid of my pen or pencil,  I draw straight or curved lines depending on the image  being made on the surface.   I am mostly an observer of what goes on the paper.   I let go of controlling the outcome – I forget myself.  Images made by these lines have the life of their own, most of them don’t even have basis in real life.  They are like imaginary friends.  Some of them are impressions from memories of people or models I have met, seen or known throughout my life.  These drawings mostly capture human form in moments of action and essence of the figures, rather than focusing on details of the human anatomy.  Lines are the most revealing aspect of my drawings.  My art reflects my life.”  

MARK  OSTOW

“Every moment in our lives informs every other moment, every event effects every other event.  When my great grandfather sneezed it set off a chain of events that led to the birth of my twin girls.  I became a photographer the day my father died.  My dad was born because my grandfather got on a boat to a new world.  My first photographs were taken with a plastic camera called the Mark 127.  It took a week to get them developed at a local drugstore, the mystery, the excitement of opening the package.  Sadly, the negatives were often blank.  As a grown-up, I still feel the anticipation and fear of what awaits me at the photo lab.  It is one of the reasons why I still use film.  During a shoot I often think I am going to end up being best friends with my subject.  It’s very intimate.  Most of the time I never see or speak to them again.”  

