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Khaki Gallery is pleased to present “Intricacies,” photographs by Angela Devenney and multi-media wall sculptures by Shelby Head and Edith Ingram.   As the title suggests, elaborate detail is the common quality of the art work in this exhibition, yet each artist creates astonishing results through her individual language and her art form.
Angela Devenney  is an emerging fine art photographer who constructs her images from found objects, mostly organic materials collected in her wanderings.  “I grew up in the woods,” she explains, “I made mud pies; I dug in old trash heaps.   I got my fingers pinched by crabs, gathered  from the seaweed…The subjects of my curiosity today are hardly different than they were twenty years ago.  I make these images to express my wonder surrounding such subjects that are dually familiar, yet ultimately mysterious.  Although insects and birds are quite familiar to us, it is the enigma surrounding them that gets my attention.  The role of wonder has been a constant motivating force behind my art.”  Devenney uses an Epson scanner as her “lens” to capture and transform objects into meaningful imagery.   The objects are laid out in a variety of ways, scanning and sketching each new arrangement, much like shooting individual frames on a roll of film.  She uses an Epson 4000 printer with archival paper and pigment as her mode of output.     

Shelby Head  spent years as a technician in all aspects of foundry work and went on to build models for animated commercials in New York City.  Head’s inspiration derives from an in-depth study into the science of sound and color, music theory and the principles of designs in order to create a visual model of music.   The foundation of each sculptural composition is built on maps Head creates from a written drum score.  Using different size circles to represent each part of a basic drum set, beautiful rhythmic patterns of circles emerge giving the composition a definite and clear pattern of rhythm, movement and continual change inherent to music.  Head uses layered Plexiglas built into a frame using ¼ inch spacers between each piece of plexi.  The image is constructed out of cut colored paper and glued to the different layers of Plexiglas.  Painted wire moves in between and around the paper and glass.  

Edith Ingram has had a long and active career as an artist and a writer.  Ingram is the author of “A Walk among Blue Slate Makers,” an historical novel about slavery.  She studied landscape, marine painting and fabric design at Fuller Memorial Museum of Art School, in Brockton, Massachusetts.   In the 1970’s, Ingram participated in numerous exhibitions and received awards for her work and is noted in the publication Afro-American Artists: A Bio-graphical Dictionary and Who Was Who in American Art 1564-1975.  Ingram’s work is in private collections throughout the United States and in the permanent collection at the National Center for African Artists in Roxbury, MA.  The masks that Ingram created for this exhibition are called “The Winds of Kilimanjaro,” referring to the Kilimanjaro mountain range in African countries of Tanzania and Kenya.    According to Ingram, the “winds” are a reference to the voices of her ancestors.   Ingram’s masks are spiritual, mysterious and abstract.  Ingram uses handmade papers from many parts of the world, especially Lokta paper from Nepal.  Looking into the mask’s eyes, the viewer is invited to bring his own perspective and feelings to the work. 

