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Khaki Gallery Boston is pleased to present “Halcyon Feasts,” still-life photographs by Yahya Gharagozlou and “Silent Crowd,” sculptural installations by Nahid Khaki.  
According to Gharagozlou, “This series of still-life photos began with my fascination with Dutch still-life paintings, in particular Pieter Claesz’s work. Besides the aesthetic question, the more I looked at them, the more I wanted to understand the reason the artists chose a certain angle over another.   Why place certain objects in the vicinity of one another? …From these studies grew a series of still-life photographs that took my own themes.  The  effect I am after is completely decorative.  I perused the antique shops of Boston, London, Amsterdam and Tehran, looking at first for elements that mimicked the Dutch masters. My first few attempts were putting together the homage to Claesz by reproducing the “Turkey Pie” and the “Still Life with Cheese”. Asking a pie shop to bake an inedible pie from a photograph, or asking  my wife to paint a roll of cheese for a darker hue effect, began a sort of mania for detail that entailed half the fun.”   

In “See-Memory,” the decorative style gives way a little to a visual puzzle - an homage to the playful writer Vladimir Nabokov’s autobiography  “Speak, Memory”.  In this piece, a dozen teasers related to his life are strewn about the canvas for the viewer to consider.  From the chess problem played by butterflies to the alphabet blocks that are evidence of Nabokov’s synesthesia, Gharagozlou wanted to offer a visual pun.  

In his large still-life photograph, “Persian Spread,” Gharagozlou creates an environment similar to that of early 17th Century Dutch paintings, except the objects displayed on this table are all of Persian origin:  a silver Samovar with glass tea cups, Tah-Chin Persian saffron rice with currants on a silver dish, Nann-e-Sangakk, pomegranate, opium tray and a sturgeon.   In “Joe’s workshop,” Gharagozlou attempted an all-American theme where a carpenter’s workshop combines with an all-American breakfast of pancakes to produce a canvas that could decorate a masculine study.   
Yahya Gharagozlou was born in Iran and went to boarding school in the UK before moving to US.  He obtained a M.S. degree in Mechanical Engineering from the University of New Hampshire in 1981 and  completed a M.A. in English at UNH in 1984 .  Gharagozlou works and lives in Massachusetts.  

Nahid Khaki’s “Silent Crowd,” is inspired by the role of women in Middle Eastern societies.   It is a sculptural installation of over 40 human-like, faceless figures layered in female clothing and wrapped in ropes, cords, ribbons, plastic and some covered with veils made of wire mesh. They represent a voiceless crowd with an unequal role in  contemporary Middle Eastern societies. “This is a submissive crowd, an invisible crowd, a faceless crowd, a helpless crowd, a worn-out crowd, an unaccounted crowd, a crowd with little voice in their societies, where men rule and dominate.   These figures are mostly headless except for their scarves, which cover the top portion of their structure and are wrapped and bounded by cords, ropes, sisals, laces, ribbons, and some are covered with veils made of wire mesh, a symbolic reference to their lack of freedom of expression and inequality in their societies,” Khaki said. 
Nahid Khaki is an Iranian-born artist who has lived in the United States since the early 1970s.   Khaki has been active as an artist for the past three decades.  Since 2005, she has been the director of Khaki Gallery in Wellesley, where she has exhibited works by many emerging artists.   The gallery expanded to the Boston’s South End art district in 2008.   
