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Khaki Gallery Boston is pleased to present “Convergence Part II,” the second installment of Convergence exhibitions by students from School of the Museum of Fine Arts. Artists featured in this exhibition are: Alexandra Borovski, Alex Buchanan, Kaitlyn Clark, Gage Delprete, Claire Elliott, Adam Matak, Sarah Pollman, Claire Roll, Ivor Scott Cummings,  and video artists featured are: Aparna Agrawal, Justin Diaz Sebastian Harrigan-Labarca, Jung Hyun Kim, Madeleine Kobold,  Rebecca Williams and Esther Zabronsky

“Convergence II” is curated for a harmonious visual aesthetic as a whole, while engaging in a dialogue among individual works of art. The works featured are from a wide range of mediums, including painting, sculpture, installation, color photography, video and performance.  

The diverse styles of art featured in this exhibition include freestanding wooden cut-out figures of men by Adam Matak that are placed as if they are viewing other art on display at the gallery.  Matak has painted the back of the figures on both sides “so that the viewer can never ‘meet’ these figures, invoking a sense of incompleteness to the viewing experience – thus experientially baiting them to want to connect more with the gallery space and its works.”

Among the works Matak’s cut-out figures are “viewing” is an elaborate wall sculpture by Alex Buchanan, a Coast Guard and merchant marine veteran who ties heavy nautical ropes into intricate patterns.  Buchanan, a Boston native, said his fluid yet rugged sculptures “blend gaps between the industrious and the aesthetic.”  

Alexandra Borovski’s sculptural installations are composed of raw, fabricated and found materials, that are activated by the artist’s performance and labor in order to create an assemblage constantly on the verge of collapse.  Born in Moldova and raised in Nebraska, Borovski’s works are influenced by her personal experiences with transience and notions of stability.  She said her work “rejects conditions of permanence and formality in the place of spontaneity and play.”

Kaitlyn Clark, an Indianapolis native, creates ceramic sculptures of heads of various men - her bosses while working in the casino industry.  The portraits, with exaggerated facial features, are perched on bottles.  She said her art “explores many relational ideas between herself, patrons, and the owners and how that conveys broader ideas happening in society.” 

“10 Seconds of Assault” is the title of a series of 4 small circular paintings by Ivor Scot Cummings whose work is inspired by computer games.  As he says: “Most of my work deals with the game enthusiast’s passivity to violent games. 10 Seconds of Assault portrays a 10 second event from a first person shooter game and is meant to depict the feeling of anxiety as the enemy moves closer to the viewer.”  

Gage Delprete, a Lowell native uses painting as a vehicle to enact further investigations.  He says:“ The painting process is used as a way to reflect the fine line between having faith in a larger ineffable process and acknowledging the inabilities and challenges of an actual art objects, vis-à-vis its codes, history, networks and the foreboding reality of its technological context.”

“Kendall Pond Pizza, Windham, NH” is a color photograph by Sarah Pollman, a native of Boston.  As she says: “Looking at the ubiquitous land through my large format camera, I interpret American roadside conveniences through light.  Each rest-stop I encounter glows like a theatre set, lit through corporate decisions that make the land itself invisible.  I draw parallels and create visual equivalences by placing images of disparate geographic origins next to one another, asking questions about the role we play in building and perceiving the American nightscape.”  

“Snapshots Series,” is the title of 9 small oil paintings by Claire Elliot in which she depicts backyards.  As she says: “My most recent paintings are a deeper exploration of the idea of domesticated landscapes and constructed environments.  I am drawn to spaces where nature is either manufactured or controlled to a degree where the tension between man and nature is highlighted.”  

Claire Roll creates figurative sculpture made of wire and abaca.  She says her work addresses both isolation and inclusion, revealing the interplay of image and object “while the transmutation and illusion of form personifies the relationship between physicality and spirituality.  The underlying structures imposed on us stretch our bodies and minds beyond their bounds.  New meaning emanates from gestures of pain and suffering.”

Aparna Agrawal’s video, “Wheels” shows a tricycle race with three children enchanted simply with racing back and forth on a street in the summer. Agrawal works as a multi-disciplinary artist whose work includes an experiential and collaborative approach to layer meaning.  As she says: “The threads of my art-making inquiry are many: everyday situations that reveal a universal narrative or character, literary sources, neuroscience, nature and land, cultural ritual and practice.”  

Justin Daiz’s “A Unique Musical,” is a video that was shot by the GoPro3 and a Nikon D7100, and it is about two musicians who performed their experimental composition in a classroom situation.  Diaz is a Boston native and is a multi-disciplinary artist.  

Sebastian Harrigan-Labarca’s “Run and Hide,” says about his work “Growing up in DC, I have always been very aware of spaces as well as the cultural and social factors that influence the way we perceive it in and outside the art world.  Looking at the complexity of the urban environment and lifestyle, I work in a wide range of mediums and processes.” 

Jung Hyun Kim (June Kim) was born in Korea.  In her videos “Animation Reel,” “MiMiMi,” and “Tiny Moments,” June Kim depicts a wonderful imaginary world of dreams and fantasy, “filled with tiny little moments that are beautiful because they are familiar, where magic is real and adventures are everywhere…Though we may not have a little hobbit friend who invites us to a tea party, we’ll have a minute to dip a tea bag and warm up a muffin.”  

Rebecca Williams is a multidisciplinary artist, whose work focuses on fictional and non-fictional representations of the nude female figure. In her videos  “Le Dejuener Sur L’herb,” and “In Things Do Not Have to Be Perfect All of the Time,” she immerses herself in public and private environments “to inspect the corollaries between the female nude as both historical representation and biological spectacle.  In this work, I am interested in the relationship between confinement and liberation as well as the relationship between artist and model.”  

“Moments in Time,” is a video by Esther Zabronsky who grew up in Israel. She says: “My work investigates my surroundings, my community and the memories that influence current social structures.  I work intuitively and act as a voyeur. I shadow people in public, and a single image can then evoke an idea and the idea will become a research project.  In this video I depict a moment in the student community lives her in Boston, where my inner self and memories come to play in it too.”  

Madeleine Kobold ‘s “Book of Snow” is an experimentation with multichannel video that preserves an exploration of moments in time.  As Kobold says: “Utilizing acts of repetition, the scene evokes the cyclical nature of our lives while touching on death and rebirth as related to production and stagnation.”  
Quinton Kappel takes great delight in depicting the hyperbolic characterizations of masculinity within his video “Wooer,” which embraces the tragic comedy of these representations.  As Kappel says: “While the personalities are colorful, they are distinctively black and white from one another and their motives are very readily exhausting.  It is my hope that “Wooers” criticizes as much as it entertains.” 
